Summary of our 38-minute interview of Peter Holmström, March 20, 2001 

Interview by Maryse Laloux and Pierre Priot
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(These photos belong to Pierre Priot, pierre@soitditenpassant.com)

Re: the mailing list
Peter said he had paid attention to the former mailing list at the beginning but then he lost interest. None of them ever read the messages posted on the mailing list.

In response to Peter Dowd from Canberra, Australia who asked how they write their vocal parts. Does it come before or after guitar or other instrumental parts or do they actually write music as in sheet music? Peter said none of them write music, there is no set answer. Courtney writes his lyrics & vocal melodies sometimes before sometimes after instrumental parts, then Brent adds his harmonies. Zia and Peter add music either before or after… 


In answer to Carl from Leeds, UK who wanted to know how often the band listen to their own music, Peter said he thought Courtney & Brent listen to it quite often whereas HE doesn’t once it’s done and he has listened to it about 3 or 4 times.


Carl also wanted to know what each one of them had for breakfast that day, assuming that one of them would say something like "a bottle of  Carlsberg". Peter said  he had 2 Kinder eggs and the other may have had a beer for breakfast but not him !


Ralf Puetz  aka Stephen from Aachen, Germany remarked that a few months ago members of the Dandysrule mailing list were discussing other bands' influences on 13 Tales and some people commented that the beginnings of certain songs had similar intros e.g. Elastica/Shakin', TheCure/Nietzsche, Monaco/Cool Scene, The Gospel which sounds quite Radioheadish.  Peter replied that they are very influenced by everything, by every good song they‘ve heard. He explained that a musicologist compared Bohemian Like You and the Rolling Stones’ Brown Sugar and the guy said there is really no similarity, it’s just in the style of. They try and capture a certain sound e.g. they might want to make a song that sounds like a George Harrison song, to have the same feel because it means sth to them.

Stephen also wanted to know how they all manage to cope with the strain of a tour like the present European one. Peter replied : “Pretty much you have to be as stupid as you possibly can be…”. Of course sometimes they get homesick but besides of being a job it is sth they love to do. They’ve surrendered themselves with a group of people for their crew that are essentially friends and “family” so it makes it easier. 

Pierre Priot remarked that a French musician said “the more musicians are touring the more they get interested in food and wine and drink.” Peter agreed. He explained he had travelled a lot as a kid, he had been all over Europe, to Asia, to Africa so he had already experienced different foods and he said he has noticed that the rest of the band tend to try and find local foods and wine.

Then I asked Peter what “to be bohemian” meant to him. He explained it’s a description of their scene in Portland and kind of everywhere because it’s kind of a similar group of people who come to their shows no matter where they play. The age group is very broad.. it tends to be people who are very comfortable where they are, not that concerned about making a lot of money or living in nice houses or having nice cars, they’re just enjoying themselves as much as possible.

Pierre remarked that the vid for Bohemian Like You features a lot of people from other bands from Portland. Peter confirmed and added they are essentially their friends from 3 or 4 other bands.

Then I asked Peter if he minds if their fans record their concerts, convert them into MP3s and upload them onto the Net to make them available for other fans to listen to. He answered he doesn’t mind at all. He just doesn’t want people coming up and asking him if it’s OK because it’s not OK. He doesn’t want to know about it. He said he hoped they would release a live record one of these days. He explained that he thought live shows are meant for an instant thing and aren’t meant to be recorded. He doesn’t want them to be out there because then you can pick up mistakes or parts that aren’t as good as they want them to be. 

Pierre told Peter about the fans’ obsession with the “Black Album”, their rambling on about it, even trading or swapping files. Peter thought it was great. He explained the Black Album was a record they didn’t finish. He said that he was glad it was out there because if they do go and finish it they would change it so much that it would be a new record. He said Good Morning, Boys Better, Minnesota were originally on the Black Album but are completely different recordings.

I asked Peter about their plans for the next album. He said they had been thinking of working with Massive Attack but wasn’t sure it could be possible. They recorded a song with them last summer and it was a great experience. He also said that as soon as they go back to Portland they’re gonna start building  a studio and do most of the recording themselves. Then maybe MA will mix and do some post-production. 

Pierre mentioned Dub Song, the dub remixes of Get Off and asked if they were interested in that kind of dub style. Peter said they had been interested for a while. He said the next record should have a lot more of that sort of thing on it. Both Courtney and he have got Pro Tools setups so there should be a lot of computer-based things on their next record, adding that that’s the way music recording is heading anyway so there’s no real surprise there. Then I inquired if they would ever play Dub Song live (I love that song SO SO much !!). Peter said it’s not a complicated song and they might even play it in Paris which got me quite excited of course…

Pierre then mentioned their covers of Neil Young’s “Ohio” and “Hells Bells” from AC/DC and asked how they choose the songs they cover. Peter couldn’t really tell. He explained they didn’t want to do anything too obvious. He couldn’t remember exactly how Courtney came up with the “Hells Bells” cover. He was just thinking about it or sth, just started strumming it and slowed it down, thought it was very nice, started singing it with a low voice instead of screaming it and it just happened. He thought “Ohio” was sth Courtney and Brent came up with because they do sort of acoustic things sometimes, play acoustic guitars and sing harmonies. They play every song half tempo pretty much. The band has got a collection of 10 different songs that are really good. They also do “girls just want to have fun” into “I’m On Fire” sth  Bruce Springsteen is on and he thought it was amazing.

Pierre reminded Peter they had played the Rolling Stones’ “The Last Time” and during the very end of  “White Gold” Courtney sang some pieces of the Doors’ “The End” at the previous Paris gig. He does that every once in a while, adds some lyrics from someone else. He got that from Echo & The Bunnymen.

Then I asked Peter how happy Zia was with her little solo “Daisy” song. Peter replied that the night before Courtney  & Brent had sung harmonies to her song and it sounded like the Barbershop Quartet version.

I also asked Peter if they’d be as a band or as individual musicians interested in making soundtracks. Peter said they had been thinking about it a lot and assumed they’d start getting into that as soon as they get their studio up and running. He went on explaining that he had just done the soundtrack for his sister’s street theatre. He was quite happy with how it came out. He said it’s a lot easier than song-writing because you don’t have to think about lyrics or structure that much. He worked alone on the soundtrack.  A couple of extra musicians came in and played some trumpet, saxophone, flute and clarinet and a girl sang some notes. He said he would probably release it in a pretty limited edition. His sister’s theatre company’s name is “BEGAT” and it is based in Marseille.

Then I mentioned their playing the Coachella Festival in California in April. He said he didn’t really care that much about who is playing. He said they liked playing some festivals like Glastonbury, the Glasgow Green Festival, Reading (UK) , Pinkpop (NL)  and the Pukkelpop Festival (Belgium). He said he hoped to never ever do the V’ Festival again because it is too much like a corporate company picnic. About the  Sundance Film Festival, Peter said it was a weird one, it came out as a showcase for Capitol bands and was sort of frustrating and annoying. When they play they like to have bands opening for them that they picked so it’s a whole night or experience. They don’t like to play after bands that sound nothing like them or before bands that sound nothing like them because they want their audience to come and have a good time the whole time and not get blasted with really loud, horrible music or put to sleep by boring stuff.

Then I asked how they liked playing with the BJM. He said the BJM were great friends of theirs and would play with them any chance they’d possibly get. He said their records were kind of difficult to get because they came out on a very small label except for one. He explained the BJM started a couple of years before them.  He added they’ve had about 150 different members in the band. Pierre said he had heard that their gigs used to end up in big fights. Peter confirmed that there was a point when that happened all the time, it was kind of part of the excitement and made for a good show but not any more. There were hit and missed nights but now their music is pretty consistent but they are still looking for a drummer and a bass-player so they’re not playing much now.

Pierre said that he had noticed that Anton Newcombe was credited for string arrangements on “Get Off”. Peter said they recorded a little bit in his studio and confirmed he did the strings. 

I pointed out to Peter that Courtney once nicknamed himself “Jesus Fuckin’ Christ of Rock” and I inquired if he had a nickname but he said he had none, he didn’t feel like giving himself one and nobody has given him one that’s stuck.

Then I asked Peter to tell us about Oregon. He explained Portland is pretty much a small town for the States. It’s about an hour and a half from the beach and an hour and a half from the mountains, 2 hours from the desert, 3 hours from Seattle, there’s lots of trees and it rains all the time. It’s beautiful and the air is clean and you have to entertain yourself because not a whole lot goes on. Pierre pointed out the fact that, from a very European point of view, Portland doesn’t sound like Urban Bohemia. Peter said that small  parts of Portland are Urban Bohemia which is fine by them. He likes going back home there. If he wasn’t traveling around all the time maybe he wouldn’t stay there because you’d want a little bit more to happen when you stay there a long time but coming home it’s like he doesn’t want anything to happen. He just want to go and hide. He also said he was the only band member who wasn’t born in Oregon.

Pierre Priot asked about their connection with Andy Warhol’s artwork. Peter said it was just a fascination with the scene Andy Warhol surrounded himself with, the Factory, the crazy weirdos. He added he’d been an art student and studied Warhol, read books, saw a bunch of his movies and liked his stuff.

Pierre asked : “Would you call yourselves ‘crazy weirdos’ ?” Peter simply answered : “some days, but then there are other days when there are crazier weirdos around and you feel very normal.”

Jane from Glasgow, UK (also a member of the Dandysrule2 mailing list) asked : “Your music has reinvented our sex life. How does that make you feel ?” Peter answered : “That’s good ! It’s supposed to make you warm and fuzzy inside so I guess that helps. And we hear that quite often. I guess we’re doing sth right.” Pierre pointed that maybe our sex life can be very different from song to song depending on whether it’s influenced by “Ride” or “16 minutes Rave-up with the Dandy Warhols”. Peter explained that they want people to put their record on, leave it on for the whole record. They do that for themselves. They want to be able to do that. So it seems to work for everybody else too. It should be comfortable the whole way. Nothing stands out and makes you uncomfortable when you turn the music off.

I asked Peter Holmström if he was familiar with Blur (my top favorite band) and what he thought of the band. He said they had toured with them in the States for like 5 or  6 shows. He added : “They’re great, they’re amazing performers and Graham is one of my favorite guitarists. He is really unique, he’s got a great way of playing. I stole a lot of tricks from him, watching him every night I was like “Humm! What’s he doing?” He also added that he liked their latest song (I think he was referring to “Music Is My Radar”).

That’s all folks !
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